A Short Chat

On the last night of my stay in Sapporo.
at Free Space Praha, my farewell party was given.
Numerous people attended (many of whom |
didn't even know). Despite my objection. 5-AlR
directar, Shibata-san asked me to say a few words.
1 am so shy with people, All | could say was,
*I am overwhelmed by the warmth here, | don't
know what to say. Thank you.” | was quite awkward.
But come to think of it now, | could not express
my feelings with any word better than *Thank
You."

When | was in Thailand, | was determined
to come to study the nature of |apanese dra-
matic elements. | followed my instinct to ar
ticulate my Haunted Houses project, | was try-
ing to discover and understand narrative modes
found in Japanese culture. | was looking for a
form of addiction. | started with an easy tar-
get - a soap opera. Gradually, | shifted my interests
to other shows that display a more addictive
power. | found that game or investigative shows
had a tremendous draw-in power. These shows
involve several personalities (and genders), the
viewer can identify him/herself with at least one
person on the panel. 5o watching TV is a so-
cial experience at this point, Unlike the popu-
larity of soaps in Thailand. where the viewers
are i Iged in persanal f. i ) ™
aims for “simulated” social interactions.

However, | thought it would be a waste of
time to sit in front of a TV all day while there
Wwere s0 many mysteries to encounter outside
of my Kotoni apartment. | had to choose be-
tween two opposite choices: real social encounter
and personal art interest. Obviously the first
won over. | was not interested in "simulated
social interaction® on TV. S0 | went out.

The next discovery was that it was almost
impossible to communicate in English with most
Japanese people. Although, being outside in Odori
park, seeing the different faces and gestures
was a happy enough experience for me. My curiosity
about people’s happiness in this quite uniformed
society began to build. Since there was a lan-
guage problem. | was finding ways to commu-
nicate with people without having to meet face
to face. | initiated the "Are you Happy?® bal-
loon Project. Even though the result was not
the best. it was the starting point for my other
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Balloon events in other countries.

Another project began after | got to know
more "unique® people. | started to sketch their
faces and record their stories on videos. Later,
in another piece, | was so tired and overwhelmed
by the numerous stories. | switched to a “silent
narrative® project. (A note: | think Masumi and
Fumiyo were so great. they could be movie stars
if they wanted to...)

The most moving event, however, came with
Sato-san. For me, she was always very quiet and
reserved like most of the other Japanese | knew.
But, on the last week. she seemed to open up.
Out of the blue, she said something like., "When
the artists leave, all becomes quiet. It happened
when Paul and Sebastian left for Europe, and
when your group leaves, | will feel lonely.” My

brain didn't function for a moment, | was so .

touched by her words. Then | thought my time
in Sapporo hed become extraordinary, because
finally | felt connected. | felt my true happi-
ness of being invited as an S-AIR artist through
this simple expression. And just then... | didn't
need to make “"art" here anymore. | felt it was
completed,

However, | don't believe in the words "cultural
exchange”, it's bullshit. (That was only in my
proposal application to get here. [ admit it, |
lied.) It is superficial to say. | truly absorbed
a different culture in such a short stay. What
I experienced with 5-AIR, | believe was not a
real Japanese culture anyway. It is a culture of
outsiders who dedicate themselves to the arts.
It angered and puzzled me to learn how little
the staff get paid. and the fact that they had
to find side jobs. (You wouldn't submit this report
to the government, would you. Homma-san? You
should | )

This ugliness aside, | have never felt this
grateful to people, in this short a time. In Sapporo
for me, living is more important than creating
art. | assume this applies to other places | go
as well. 5-AIR essentially confirmed my convic
tion.
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